International Journal of Social Science and Education Research 2025; 7(2): 412-416

International Journal of
Social Science and

Education Research

ISSN Print: 2664-9845

ISSN Online: 2664-9853
Impact Factor: RJIF 8.42
LJSSER 2025; 7(2): 412-416
www.socialsciencejournals.net
Received: 16-07-2025
Accepted: 19-08-2025

Praffulica Ojha

Research Scholar, Department
of Fine Arts and Painting,
NIMS School of Humanities
and Social Sciences, NIMS
University, Jaipur, Rajasthan,
India

Dr. Dilawar Nabi Bhat
Research Guide, Assistant
Professor, Department of
History, NIMS School of
Humanities and Social
Sciences, NIMS University,
Jaipur, Rajasthan, India

Corresponding Author:
Praffulica Ojha

Research Scholar, Department
of Fine Arts and Painting,
NIMS School of Humanities
and Social Sciences, NIMS
University, Jaipur, Rajasthan,
India

Assessing the impact of gold embossed painting on
artisans, communities, and the local economy:
Strategies for sustainable practices in Jodhpur

Praffulica Ojha and Dilawar Nabi Bhat

DOI: https://doi.org/10.33545/26649845.2025.v7.i2e.373

Abstract

Gold embossed painting is a traditional art form rooted in the rich cultural heritage of Jodhpur,
Rajasthan. Renowned for its intricate designs and luxurious use of gold leaf, this art form holds
significant value for local artisans, communities, and the regional economy. This study explores the
multifaceted impact of gold embossed painting by examining its role in artisan livelihoods, cultural
identity, and economic development. It highlights how the craft serves as a source of employment,
fosters intergenerational skill transfer, and strengthens community ties. However, the survival of this
heritage art is increasingly threatened by market fluctuations, lack of modern exposure, and
unsustainable practices. To ensure its long-term sustainability, the study proposes a set of strategies
including digital market access, capacity-building programs, eco-friendly material usage, and stronger
institutional support through government and non-governmental initiatives. The integration of
traditional techniques with modern business and environmental practices can revitalize the art form,
ensuring it remains relevant and economically viable. By fostering innovation while preserving
authenticity, gold embossed painting can continue to enrich the cultural and economic landscape of
Jodhpur. This paper emphasizes the urgent need for collaborative, inclusive approaches to safeguard
this timeless tradition and empower the artisan communities who keep it alive.
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Introduction

A traditional art form closely associated with the cultural heritage of Jodhpur; gold embossed
painting has greatly influenced the identity of local artisans as well as their means of
livelihood. This exquisite technique of gold leaf, used to create ornate, kinglike artworks is
not just a mode of self-expression but it is survival mode for the artisan families which
depend on this for sustenance. Such paintings fulfil the touristic and heritage enthusiast
demand, giving generational crafts a survival. Though artisans generally have little means to
receive fair compensation, this is also due to industrialization, changing consumer
preferences, and limited access to the market. The cheaper alternatives are many and people
tend to resort to those or even give up craft altogether. In addition, due to not having had
formal education and business training artisans are limited in scaling up or diversifying their
work. For communities, tourism has double edge impact on it, some gain from tourism rich
sales and others become a victim of middleman or inconsistent demand.

A multi-faceted approach is needed in order to ensure sustainability. Economically
empowering artisans and reducing their dependence on intermediaries by utilizing direct-to-
customer models strengthened through online platforms. These include government and non-
government initiatives which should be focused on skill development, design innovation and
use of micro finance options. It can promote global appreciation and preservation through
educational and cultural exchange programs by incorporating gold embossed painting. The
craft’s appeal to eco-friendly buyers can be increased through eco-friendly practices like
using recycled materials and ethical gold sourcing. Community led cooperatives can
otherwise be encouraged and local exhibitions or fairs can promote visibility and income.
The art form can thrive by being a blend of tradition and contemporary business strategies,
uplifting communities and boosting of the local economy.
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Importance of Gold Embossed Art in Jodhpur

In Jodhpur, the gold embossed art has significant cultural,
historical and aesthetic value, and it is indicative and
ornament of a rich heritage of art of the region. This is an
intricate art form that utilizes real gold foil on canvas or
wood showing royals themes, religious deities and other
common motifs. It is intimately bound with Rajputana
grandeur of yore and the bygone eras wealth and
sophisticated taste. It is a highly skilled, patient and precise
process that has been transferred with precision from
generation to generation of artisans. Gold embossed art in
Jodhpur is not just a visual celebration of tradition but also
an important player in the city’s ongoing identity as what it
is famous as the center of fine arts. This unique style also
attracts tourists and art collectors from across the world and
thus enhances its cultural value in contemporary times.

In addition to being a significant form of art, gold embossed
art plays a huge role in sustaining a community’s economy
and development within this region. Many artisans and their
families get a sustainable source of income through it and
hence rural employment is enhanced and rural — urban
migration is reduced. Sale of these artworks in local markets
and tourism hubs of Jodhpur promotes a chain of small
businesses involved in supply of materials, framing and
retail. Furthermore, it fosters a feeling of pride to preserve
and develop their ancestral skills among the younger
generation. In order to have a stronger impact, gold
embossed art has to be integrated into mainstream art
platforms, educational curriculums and global markets
through exhibitions, e commerce and cultural exchange
initiatives. By doing so, Jodhpur can assure the survival of
this flawless custom and make it prosper in order to help
boost not just the economic standards but also the artistic
heritage of the region.

Historical Background of Gold Embossed Painting in
Jodhpur

An elaborate and opulent painting with intricate use of gold
embossing in painting, is a capricious art form of Rajasthan
with Jodhpur being one of its significant centers. Origins of
this exquisite technique reside in ancient royal courts and
sacred temples where gold leaf was used to ornament
paintings, sculptures and architectural details with delicate
layers of gold leaf. First and foremost, this ornament did not
merely enrich artwork, but acted as an important element of
wealth, divine connection, and royal power. Indian
miniature paintings as well as large scale murals that were
painted to adorn the walls and interiors of palaces and
temples of Rajasthan is where the practice of gold
embossing came from. This form was nurtured by Rajput
rulers who renowned patrons of the arts. Elaborate works
were commissioned to be made by skilled artisans using all
the gold leaf to represent the grandeur, spirituality and the
prosperity. The technique evolved since artisans started
embossing, making a raised, touchable surface that
increased the visual depth and richness of the artworks.
Mughal artistic traditions also greatly influenced the stylistic
development of gold embossed painting. Over periods of
cultural interaction and political allegiance, local styles were
transformed by the introduction of refined techniques of
miniature painting, precision detailing and gilding through
the work of Mughal artists. The fusion of these two
provided Jodhpur with a unique aesthetic which celebrated
the bold colourful vivacity of Rajput art in tandem with the
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minute, elegant refinement of Mughal design. Literally the
result of lavish, detailed and often deeply symbolic artwork,
mythological scenes, royal portraits and religious
iconography were popular refrains in the surviving
examples. Architecture was not the sole patron of these
paintings; surfaces of walls, ceilings, doorways and
manuscript covers were integrated with them to give those
sacred and secular spaces they embellished an air of
grandeur. The confluence of the artistic tradition gave rise to
a gold embossed painting, something celebrated form of
expression that is still revered and admired today. Today, its
legacy continues in the hands of able craftsman who work to
conserve and improve on this age-old tradition.

Influence of Usta Art in Gold Embossed Painting

Usta art, a highly intricate and refined form of decorative
painting, stands as a significant emblem of Rajasthan’s rich
cultural heritage, with its roots deeply embedded in the
historic city of Jodhpur. This exquisite art form traces its
origin to the 16th century during the reign of Mughal
Emperor Akbar, a period renowned for its flourishing
artistic collaborations. Persian and Mughal artists, invited to
the Indian courts, began working closely with skilled
Rajasthani craftsmen, giving birth to a unique artistic
synthesis that blended Persian aesthetics with indigenous
styles. The name “Usta” itself is derived from the Persian
term for "master” or “expert,” reflecting the extraordinary
skill, discipline, and craftsmanship that practitioners of this
art were required to possess. These artists were not merely
painters but custodians of a regal tradition, entrusted with
embellishing palaces, havelis, and temples with artworks
that embodied elegance, spirituality, and opulence.

Usta artists were traditionally famous for the skill they
exhibited in laying gold and silver leaf with extreme
accuracy to fashion such elaborate motifs, floral patterns,
and geometries. Gold began to be used with necessary and
sufficient liberalness, which promoted the art, and definitely
emphasized the importance of both the patron and the
artisan. Usta art expression in Jodhpur meant that ordinary
spaces were transformed to majestic interiors through wall,
ceiling, archway, door, furniture and ritual object
adornment. The motifs used in Usta art were mostly drawn
from Mughal refinement and Rajput vibrancy, with divine
imagery, nature patterns and symbolic elements revealed
that belonged to the cultural narratives and spiritual values.
This complicated skill of dance not only protected itself
centuries of artistic legacy but also became a verification of
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Jodhpur’s historic position of being the center of artistic
excellence. Today, it is vital to revitalize and maintain Usta
art, as a legacy so that new generations of Usta continue to
practice and develop the art form.

Evolution of Usta Art

The evolution of Usta art in Jodhpur during early stages was
an evolutionary and dynamic process marked by an
amalgamation of historical, cultural and political aspects.
Beyond the influence of Rajput art in Mughal painting and
the introduction of early Mughal styles in Rajasthan, the
element essential to the emergence of Marwar art was the
Mughal conquest of Rajasthan with a wave of Persian
artistic traditions that Marwar art was deeply affected by.
When these Persian aesthetic characteristics were combined
with the indigenous Rajput aesthetics, a well-defined style
developed which came to be known as Usta art. Under the
financially liberal patronage of the Rajput rulers, this art
form prospered mostly in the reign of Maharaja Jaswant
Singh in the 17th century. A great patron of fine arts,
Maharaja Jaswant Singh was the poster boy of
institutionalizing Usta art in the royal courts of Jodhpur.
Besides money security, his support offered artisans a
chance to show off their skills in prestigious platforms that
facilitated artistic innovation in a golden era. During this
period, the Usta artists had a special manner of decorative
painting, combining symbolic narrative with ornamental
beauty in painting palace and temple interiors, furniture and
ceremonial objects.

One of the techniques used by Ustas is gold embossing,
whereby gold leaf is applied in thin sheets on wood panels,
walls or any other surface, raising textured designs, which
shimmer with brilliance. However, these gilded elements
were not purely ornamental as they symbolized affluence,
divine presence, and cultural sophistication of the royal
court. Though the influence of Mughal artistry is present in
the use of floral motifs, geometric patterns and calligraphy,
the Usta artists of Jodhpur applied these to their art in local
expression. In the Rajput interpretation of this style, more
restrained elegance was brought about with a character of
spiritual themes and sometimes they even incorporated
Hindu deities, mythological scenes and symbols of nature.
The desert landscape of Rajasthan, tan earthy palette, its arid
beauty and profoundly spiritual way of life, fashioned a
regional aesthetic that the artisans of the Usta legacy
adapted in their color schemes and themes. These artists
were highly trained working within royal ateliers or family
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guilds, often as apprentices for years, and often had to
maintain their skills within an existing apprentice system.
The end product was a deeply hybridised art that was both
exemplary in terms of artistic excellence and survived
forever as a symbol of Jodhpur’s cultural and historical
identity.

Gold Embossed Technique in Usta Art

Defining hallmark of Usta art is the masterful use of gold
leaf and complicated embossing work made it the special
genre among the other traditional painting styles. This
winding and intricate process was meticulous, time
consuming and abounding with precision, patience and
artistic finesse. The artists would draw fine outlines on a
wooden, stone, or camel leather base prepared to be smooth.
The composition was put into place and thinned sheets of
real gold leaf were meticulously placed over the desired
areas. The gold was pressed using a specialized embossing
method through the surface, leaving the gold in a much
larger raised pattern, almost like an embossed painting.
Visually this embossing was stunning, but more importantly
it brought the piece to another level of tactile experience of
a piece, letting the viewer feel the intricacy and depth of the
design.

The effect of light play over the raised gold components
only added to the hypnotic aspect, the artwork was dynamic,
it was alive, its brilliance changed as the light illuminated it
from a different angle. Gold was especially used for
depicting deities and scenes from royal life as symbolically,
gold symbolized purity, divinity and celestial radiance.
Gold’s luminous nature added a spiritual depth and regal
grandeur to each piece, and was both artistically masterful
and culturally significant. Artists would further go on to add
precious stones, rich mineral pigments, and fine linework
onto the paintings to make them over the top lavish, struck a
fine balance between the essential elements of color, texture,
and detail. The uniqueness of its elements was due to the
seamless integration, making the elements of Usta art highly
desired in the royal courts of Rajasthan. Among these rulers,
Maharaja Gaj Singh and his illustrious descendant Maharaja
Ajit Singh were ardent patrons of this craft that
commissioned the Usta craftsmen for the decoration of the
palace walls, temples and the royal furniture. Moreover,
their support contributed to the rise of Usta art in their status
as well as its cohesion to serve as a symbol of cultural pride
and artistic legacy in Jodhpur.
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Role of Gold Embossed Art in Community Identity

Art gold embossed plays a significant role in creating and
preserving community identity of Jodhpur. It is an
immediate and direct link to its cultural lagacy and heritage.
A royal art form and a tradition associated with religion, this
exquisite form epitomizes the pride, ethics and skill for
which the local artisan communities are known. The skills in
creating gold embossed paintings are passed down through
generations along with their meaning, more than artistic
techniques, they are symbols of cultural continuity and
familial legacy. Many families — those of traditional artisan
guilds amongst them — practice gold embossing as part of
their identity and a sense of belonging. It not only reflects
the creativity, but it is also a reflection of the way in which
they are custodians of an ancient tradition within Jodhpur,
visually and spiritually.

Gold embossed art was so far more than individual artisans,
with gold embossed art creating a collective identity among
the whole community. These artworks are showcased and
celebrated at festivals, religious ceremonies and cultural
fairs; binding people together. The local temples, palaces
and heritage homes with gold embossed motifs become the
markers of regional pride and unity, displaying the stories
and values shared by the community. In addition, the art
form helps drive the local economy and sustains
intergenerational livelihoods, which is when community
members can exist while remaining culturally unique. Gold
embossed art has found its feet wide open, as more tourists
and art connoisseurs are interested to find Jodhpur presented
to the world as a badge of refined tradition, resilience and
artistic excellence. Thus, while gold embossed art has an
aesthetic purpose, it also acts as a cultural anchor and fosters
community ties that help preserve a wealth of heritage
around which the people of Jodhpur carry on to bolster their
pride of purpose.

Traditional Techniques and Materials

Traditional techniques and traditional materials used in Gold
Embossed Art symbolize the rich and wonderful craft
tradition as well as the heritage of Jodhpur. This is a very
beautiful art where the base of a base surface is done on
wood, stone, camel leather or handmade paper. With the
natural charcoal or fine brushes, Artisans draw elaborate
designs. This process uses real gold leaf, cut and placed over
specific areas using an adhesive of natural plant extract or
gum Arabic. Following this, the gold is embossed with
specialized tools to elevate the design into a raised, textured
surface providing the artwork its distinctive depth and
radiance. This is a very precise, long, and patient process
that can take years with just a little miscalculation ruining
the efforts of all the delicate gold detailing.

Apart from gold leaf, the tradition Usta also used the natural
materials such as mineral-based pigments, vegetable dyes
and fine brushes made of squirrel’s hair for detailing so fine
that it could take months to complete. The colors are taken
from stones, flowers and herbs, and make for a vibrant but
earthy palette that also speaks of the desert landscape of
Ranchprest. And, for a royal commission, precious and semi
precious stones were sometimes embedded into the artwork
for additional opulence. The colors are sealed for longevity
and the last piece is carefully burnished to add to the shine
of the gold. Also, these time-honored techniques are
sustainable as well as in tune with nature, thus serving as a
deep connection to nature and sustainability. Artisans by the
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continuation of using these traditional material and methods,
they maintain the authenticity of gold embossed art,
honoring their ancestors and passing down their legacy to
future generations. The art's appeal and significance of that
cultural heritage comes from this dedication to heritage
craftsmanship.

Social Dynamics and Community Engagement in
Artisanal Practices

Gold embossed art in Jodhpur is practiced as a socio-
economic system and a cultural tradition which evolved
jointly with the social dynamics and community
engagement. The artisanal practice is often organized
around familial guilds where the practices get passed down
through the generations which reinforce familial bonds and
a shared ethos of purpose. Instead, these guilds are strong
social fabric that has older members teaching the younger
members not only in technique, but also in the values and
cultural narratives of the art form. The transfer of this
intergenerational knowledge sustains craft and the identity
of the community with the realization of pride and
continuity. Furthermore, participation of entire families
from the first stage of making of material to the final stage
of detailing spreads the work amongst many people and
promotes a sense of collaborative effort, shared
responsibility, and shared achievement.

Gold embossed art beyond family structures takes part in
wider community engagement. Festivals, exhibitions and
local fairs are common events that bring them together to
showcase their work, exchange ideas and build networks.
These gatherings are social events, community cohesion
enhancers, and visibility vendors. Regarding this phase, if
any, artisan cooperatives and local NGOs also give their
contribution by providing training programs, by supporting
fair trade practices and by helping craftsmen to reach wider
markets. Traditionally assigned supporting roles, an
increasing number of women are also entering into the role
of artists and entrepreneurs, altering gender restrictions. The
social value further improved with the integration of gold
embossed art into tourism and culture projects for the
preservation of culture where local artists are provided with
a market for them to use in representing their cultural
heritage while interacting with the global audience. As such,
art as a medium creates a powerful form of community
interaction, resilience and empowerment, reinforcing the
social ties that sever to keep both the craft and the people
who preserve it alive.

Resource Use in Gold Embossed Art (Materials, Tools,
etc.)

Embossed art is a resource intensive, highly detailed craft,
using natural and traditional materials such as both natural
and traditional materials, such that each material is chosen
for its aesthetic quality, durability, and cultural significance.
The most significant material is pure gold leaf, extremely
thin sheets of real gold which give the iconic embossed
effect. Headlines can be printed on the camel leather, wood
panels, handmade paper or hardy stone, surfaces chosen for
their ability to hold the fine details of designs and are built
up in layers. Natural pigments come from minerals, plants,
stones and flowers, so the colors are vibrant but organic.
The gold leaf is secured on the surface with adhesives made
from plant resins or gum Arabic. These materials are
ecofriendly and lasted over time, as evident from the
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artwork, and show a great deal of appreciation to nature and
tradition. Some pieces are elaborately worked with precious
or semi-precious stone embedded to give it a tinge of royal
elegance.

The materials are as specialized as the tools used in gold
embossed art. For exact line work and detailed painting, fine
brushes, made of squirrel or camel hair are used. The gold
leaf is gently applied to the design in raised, textured form
with tools such as wooden or metal styluses that one
embosses it into. The gold is then burnished using a
burnishing stone or agate tool to refine its shine. But the
artisan’s toolkit also includes traditional compasses, rulers
and handmade stencils to maintain geometric balance and
symmetry. However, most Usta artists still prefer these
handmade tools, and the technology’s advancement has yet
to dent that adoration for the new tools; the artisans feel they
have more control and the more tactile aspect ties them to
the work more. These materials and tools are used with
care—because their use is not just technical, it is an
expression of the philosophical ethic of the art itself—
patience, precision, veneration of tradition, and dedication to
beauty that has endurance beyond contemporaneity.

Conclusion

Jodhpur is home to rich cultural, economic and a flourishing
artisanal skill which is reflected by gold embossed painting
in Jodhpur. All this has a huge impact on artisans because it
provides them a livelihood and a feeling of identity and
pride connected to centuries old traditions. The broader
community, on its part gathers socially through this art
form, preserves and transfers knowledge from one
generation to another and ensures cultural continuity thus
contributing to the local economy as a whole through
tourism, exhibitions and market sales. Unfortunately, there
is an immediate necessity for strategic intervention into the
globe to maintain and complement the positive side of
globalization. Among these are enhancing platforms to
foster artisans with direct market access, helping improve
skills and design innovation, and guaranteeing fair
remunerations through cooperative models. Additionally,
environmentally sustainable practices including ethical
sourcing of gold and eco friendly materials must be
integrated with the art in order for it to be consistent with
modern values. The traditional craft can also be funded,
trained and preserved through government policies and
NGO initiatives. Jodhpur is well served by combining the
art of the past with the ways of the present to sustain its
artistic heritage, empower its communities, and build a
resilient and inclusive creative economy around the legacy
of gold embossed paintings.
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